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"Beat Era" Films, plus Movie by Gordon Parks 
and Free MLK Day Documentary Featured in 
January Film Series at CMA 

CLEVELAND — To complement the exhibition Stamp of Impulse: Abstract Expressionist Prints 

(through Jan. 27, 2002), the Cleveland Museum of Art (CMA) will feature a January series of jazz- 
suffused films about young American bohemians of the 1940s, '50s, and early '60s in Bop Til You Drop: 
The Beat Era on Film. Eight programs will include the Cleveland premiers of Go Moan for Man (1999, 

Jan. 2 and 6), an exploration of Jack Kerouac's life and work; The Cedar Bar (2001), about Abstract 
Expressionist painters who confront an arrogant art critic (modeled on Clement Greenberg) at their 
favorite watering hole; and Hy Hirsh and the Fifties: Jazz and Abstraction in Beat Era Film* (1949-1961 , 

Jan. 27), an eye-opening look at San Francisco's Beat film scene that features 15 abstract film shorts. 

The January film line-up will also feature Gordon Parks's first film, The Learning Tree (1969, 

Jan. 4), an autobiographical account of a young African-American boy growing up in 1920s Kansas, and 
Say Amen, Somebody! (1982, Jan. 21), a rousing, joyous portrait of Thomas A. Dorsey and Willie Mae Ford 
Smith, the "father" and "mother" of gospel music. The latter will show free of charge as part of the 
museum's MLK Day events. 

Admission is $6 ($4 CMA members) for all films except Say Amen, Somebody! For more 
information about the CMA and its events, call 1-888-CMA-0033 or visit www.clevelandart.org . 
Complete January film listings follow. 

January Films 

Go Moan for Man 
Wednesday, Jan. 2, 6:45 p.m. 

Sunday, Jan. 6, 1:30 p.m. 

(USA, 1999, color, 16mm, 122 min.) Directed by Doug Sharpies, with Bill Mabon. The life and literature of Beat writer 
Jack Kerouac (1922-1969) is explored through reenactments, interviews, documentary footage, and newsreels in this new 
film that goes "on the road" with Kerouac, tracing his steps from his New England birthplace to New York, San Francisco, 
Mexico City, and Europe. Cleveland premiere. 



The Cedar Bar 


Wednesday, Jan. 9, 7 p.m. . .. , , , .. 

(USA, 2001, color/b&w, digital video, 84 min.) Directed by Alfred Leslie. In this provocative new video, a play that Alfred Leslie wrote 

in the 1950s — about Abstract Expressionist painters who confront an arrogant art critic (modeled on Clement Greenberg) at their 
favorite watering hole — has been layered with words and images and turned into a phantasmagoria of free associations. No one 
under 18 admitted! Cleveland premiere. Preceded at 7 p.m. by Robert Frank and Alfred Leslie's Pull My Daisy (USA, 1958, b&w, 35mm, 
30 min.), a Beat-era classic written by Jack Kerouac and featuring Allen Ginsberg, Gregory Corso, Larry Rivers, and others. Pull My 
Daisy is distributed by The Museum of Fine Arts, Houston. 


Pollock 

Friday, Jan. 11, 7 p.m. 

(USA 2000 color 35mm, 123 min.) Directed by Ed Harris, with Harris, Marcia Gay Harden, and Amy Madigan. The life, times, and 
temperament of Abstract Expressionist painter Jackson Pollock are respectfully re-created in this acclaimed labor of love. Harden won 

an Oscar as Pollock's wife Lee Krasner. 


Shadows 

Sunday, Jan. 13, 1:30 p.m. , , 

(USA, 1960, b&w, 35mm, 87 min.) Directed by John Cassavetes, with Hugh Hurd, Lelia Goldoni, and Ben Carruthers. A landmark film 
with a lasting influence, John Cassavetes' directorial debut is a raw, edgy, improvised portrait of interracial young people in late 1950s 
New York City. Music by Charles Mingus. 

Bucket of Blood 
Sunday, Jan. 20, 1:30 p.m. 

(USA 1959 b&w 35mm, 66 min.) Directed by Roger Corman, with Dick Miller and Barboura Morris. 

Beat noir! Charles Griffith (, Little Shop of Horrors) wrote this very funny, low-budget horror comedy in which a geeky coffeehouse 
busboy turns secret killer in order to impress the hipsters with his incredibly lifelike "sculptures." Preceded at 1:30 p.m. by two classic 
cartoons: Friz Freleng's The Three Little Bops (1956), a hip version of Goldilocks sung by Stan Freberg, and Ernest Pintoff's The Interview 
(1962), a confrontation between a hipster and a square. 


The Flower Thief 

Wednesday, Jan. 23, 7:30 p.m. . 

(USA, 1960, b&w, 16mm, 75 min.) Directed by Ron Rice, with Taylor Mead. This poetic lark — "the purest expression of the Beat 
sensibility in cinema," according to film historian P. Adams Sitney — follows a childlike innocent as he wanders aimlessly around San 
Francisco's North Beach. Preceded at 7:30 p.m. by two abstract shorts by Stan Brakhage: Thigh Line Lyre Triangular (USA, 1961, 9 min.) 
and Moth light (USA, 1963, 4 min.). 


Hy Hirsh and the Fifties: Jazz and Abstraction in Beat Era Film 

Sunday, Jan. 27, 1:30 p.m. , t „ . 

(USA, 1949-1961, color, 16mm, 82 min.) This eye-opening look at San Francisco's Beat film scene features six abstract shorts by the now 

all-but-forgotten Hy Hirsh, as well as nine films by Jordan Belson, Harry Smith, James and John Whitney, and others. The films of Hy 
Hirsh were preserved by The iotaCenter, Los Angeles, under a grant from The National Film Preservation Foundation, with additional 
support from The Academy Film Archive and The Whitney Museum of American Art. 


The Connection 
Wednesday, Jan. 30, 7 p.m. 

(USA, 1961, b&w, 35mm, 103 min.) Directed by Shirley Clarke, with William Redfield, Warren Finnerty, and Garry Goodrow. A 
documentarian films a group of junkies waiting for their fix in this well-acted film version of Jack Gelber's stage play. ’’The music and 
the sense of ‘dead time' retain a ’beat' authenticity." — Time Out Film Guide. Preceded at 7 p.m. by William Burroughs and Anthony 
Balch's 11 -minute Towers Open Fire (USA, 1963), the only film by the author of Naked Lunch. 

Gordon Parks Film, MLK Day Movie: 

Two features with an African-American focus 


The Learning Tree 
Friday, Jan. 4, 7 p.m. 

(USA, 1969, color, 35mm, 107 min.) Directed by Gordon Parks, with Kyle Johnson, Alex Clarke, and Estelle Evans. Gordon Parks s first 
film, based on his autobiographical novel, is a beautifully photographed account of a young African-American boy growing up in 1920s 
Kansas. $6, $4 CMA members and kids 12 & under. 


Say Amen. Somebody! 

Monday, Jan. 21 , 3 p.m. 

(USA, 1982, color, 35mm, 100 min.) Directed by George T. Nierenberg. Rousing, joyous portrait of Thomas A. Dorsey and Willie Mae 
Ford Smith, the "father" and "mother" of gospel music. Admission free. 
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